Artists’
Cooperative
Residency &
Exhibitions

Stephanie Concepcion Ramirez, D’Angelo Lovell Wiliams, and
Hannah Bates explore present realities, recent histories, and social
constructs that have been misrepresented in mass media through
acts of whitewashing by political and societal powers. Through
seemingly gentle intimate moments made at ACRE residency

or inspired by their time there, the three artists use their own
bodies and personal histories to disrupt existing mainstream
narratives and speak to the lasting impact of political injustice,
deliberate ignorance, and/or historical trauma. Their tender acts of
care through touch, ingestion, and eye contact embody moments
of vulnerability and power as they question historical "truths" and
their continued influence on the present. Spotlighting the power
dynamics that continue to dictate the ways moments are
remembered and communicated as history, the publication
supports artists, who through their own self-understanding
placemaking practices, make work that pushes for change in
contemporary time through methods of documentation as proof

of current realities.

Organzied by Rachel McDermott

FLIP & OPEN

MAY 1, 2020

EVER-PRESENT

PRESENCE

STEPHANIE CONCEPCION RAMIREZ
D"ANGELO LOVELL WILLIAMS
HANNAH BATES
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About This Gathering:

First, whether your home during COVID-19 or have picked this up and
took it to the lake in 2028, thank you for this moment with
"Ever-Present Presence." Like most people responsibly quarantining, I'm
been spending lots of time alone coupled with sporadic attempts at
togetherness through digital gatherings. We hope that this will bring a
bit of togetherness from afar by bringing the exhibition to you. A type
of #Museumathome that rifts on an exhibition catalog and lands
somewhere between a publication and an exhibition experience.
Stephanie Concepcion Ramirez, D"Angelo Lovell Williams, and Hannah
Bates explore ways to use one’s own body to communicate
experience while examining the power dynamics surrounding how
histories are remembered. I'm interested in if your engagement with
"Ever-Present Presence" could be considered a moment of gathering
by acknowledging that other people, perhaps mostly strangers, are also
engaging with this text by reading this letter, turning these pages,

listening, and touching an identical object.

Although we're not physically together engaging in celebration, and
admittedly the awkward moments that come with openings, | hope
this sparks some collective curiosity at whatever time is best for you.
The works in the exhibition were either made at ACRE or inspired by
the artists” time at the residency, a utopian-esque experience in itself.
For two weeks in rural Wisconsin, artists live, create, and eat a least
two meals together each day. By centering experimentation, creation,
collaboration, and respect, the residency fosters connections unable to
be made so quickly in everyday life between artists, organizers, cultural
producers, performers, writers, curators, makers, and the kitchen team.
Although we may not be gathering for an incredible meal, taking a
printmaking class in a print shed, watching the sunset over open fields,
or gazing at Jupiter’s many moons through a telescope, we

collectively share those memories together as ACRE’s community and

act as a continued support system beyond our time at the residency.

Washing her hands in the dirt of green pasture, Stephanie
Concepcion Ramirez questions her own transnational identity

as a Salvadoran-American living in the United States. Disrupting
mainstream narratives seen in popular media and culture, her
work questions the role of complicity in both personal and
societal realms. The United State’s violent history of
interventionism during the Salvadoran Civil War led her mother
to flee to the US and, subsequently, whitewashed civil war and
Central American immigration histories. In "Por Amor," her wash,
an act of cleansing and purification, with dirt, mimics the US
government’s decision to politically, economically, and militarily
support the right-winged El Salvador government while directing
complicit acts of violence to terrorize civilians that continues as
a violent cycle today. The US action of "purifying" a

coutry from fear of a communist revolution left 75,000 dead
and forced thousands to flee to the US where they were
denied refugee status. In "Por Amor," her mother’s voice tells
stories passed on through oral histories about her family and
their testimonies of the civil war, and through layering the
audio, the narratives are jumbled mirroring a history that was
not well documented by both governments. By meeting the
viewers’ gaze with direct eye contact, Concepcion Ramirez
acknowledges their presence in hopes to bring awareness of
the responsibility of our role as US citizens and to invite
self-reflection on what we allow and accept in the name of
survival. With this engagement, Ramirez "Por Amor" combines
connects both the history of the testimonies with the present

moment to end the "washing", bringing the "washing" to an end.
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STEPHANIE CONCEPCION RAMIREZ | Stephaniecramirez.com |
@stephanieconcepcionramirez

Stephanie Concepcion Ramirez is a Salvadoran-American artist from
Prince George’s County, Maryland. She has had the privilege to attain
her BFA at Old Dominion University in Norfolk, VA and her MFA at the
University of Texas at Austin. Ramirez” practice combines the language
of photography with site-specific installations and text. Her work is
based on notions of memory, personal and historical amnesia that trace
the veins of the Central American diaspora. In an attempt to reconcile
with her personal and cultural histories and memories, she creates work
to validate truth, false memories, filtered history, and fantasy. Ramirez

currently works and lives in League City, Texas.

D’ANGELO LOVELL WILLIAMS | Dangelolovellwiliams.com |

@dangelolovellwilliams

D’Angelo Lovell Wiliams (b. 1992, Jackson, Mississippi) is a Black, HIV
Positive artist expanding narratives of Black and queer intimacy through
photography. They earned their BFA in photography from Memphis
College of Art, 15, MFA in photography from Syracuse University, 18,
and is a Skowhegan School of Art alum, 18. Wiliams has most recently
exhibited at Higher Pictures (2017-2020), Washington Project for the
Arts, OSilas Gallery, Silber Gallery, and FIORD Gallery. Wiliams’s work

is featured in CULTURED Magazine, Studio Magazine, The 1619 Project,
The Financial Times, VICE, Dazed, OUT, and W Magazine. Their work has
been reviewed by Roberta Smith in the "New York Times," Andre
Hereford in Metro Weekly, and Johanna Fateman in The New Yorker.
D’Angelo lives in and seeks work in New York, NY.
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